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Abstract

The musical theater had a central intermediary role in the propagation of national consciousness
throughout East-Central Europe in the nineteenth century, and so too in Hungary. The Pesti
Magyar Szinhaz (Pest Hungarian Theater) (which was renamed after 1840 to Magyar Nemzeti
Szinhaz [Hungarian National Theater]) had an identical repertoire to that in all the Habsburg
Empire, following a tradition inherited from the German-language theaters. The festive
performances of the institution on occasions of political representation stand out. In honor of the
members of the Habsburg family, the theater performed mainly operas and music theater forms,
such as the works of Bellini, Donizetti, or Weber. The Hungarian national operas were also
present. The so-called Kaiserreisen (imperial voyages) of Franz Joseph | to Hungary in the 1850s
deserve more attention: the emperor visited the National Theater several times and was present
at the performances of Hungarian operas, such as Franz Doppler’s llka és a huszartoborzd (llka
and the recruiting of the Hussars), Gyorgy Csaszar's (Georg Kaiser's) A kunok (The Cumanians),
or the opera entitled Erzsébet, which was written especially for the empress’s visit of 1857.

These performances of the Magyar Nemzeti Szinhaz and its repertoire can be interpreted in
several ways. First, it was an adequate response to the imperial motto Viribus unitis: a Hungarian
contribution to the celebration of the royals as a part of the Habsburg Empire. Second, it served
as a form of “passive resistance”: in the decades in which the independence of Hungary was
under threat, it reinforced a re-enactment of the opposition between Hungarians and “the
others.”

The status of the extant material connected to the operation of the Magyar Nemzeti Szinhaz is
varied. On the basis of a new appraisal of the playbills and the press, the present study examines
the program structure from the establishment of the institution (1837) to the coronation of Franz
Joseph | and Elisabeth in Hungary (1867), focusing on the festive performances that served as
political representation by studying the different layers of interpretation of the Magyar Nemzeti
Szinhaz's musical repertoire.
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Introduction

[1] Alongside the advancement of the nation-building process, musical theater had a central
intermediary role in the propagation of national identity throughout Europe."” Patronizing national
theater was a “patriotic obligation,” and therefore the cause of the institution became political
and even a parliamentary issue in Hungary from the turn of the eighteenth to the nineteenth
century on.” Identifying national affiliation was also a central question of Hungary in the
nineteenth century, and the main goal became the creation of a cohesive national community
based on ethnic self-realization and representation.” In the case of countries which did not reach
the status of independent national state, the virtual unity meant a cohesion of common
language, culture, and shared history." This was the case with the nations of East-Central
Europe.”

The staging of musical theater performances and operas in the Hungarian language began to
strengthen in the early nineteenth century in the Hungarian capital, Pest-Buda, following the
traditions of the German-speaking and German-born musicians and actors operating in the
region.”” At the beginning of the nineteenth century, the capital possessed advanced experience
regarding German-language theatrical productions. The Hungarian-language musical
performances of the capital began to develop rapidly in the 1820s and 1830s. The Hungarian
Theater of Pest was inaugurated in 1837, and from 1840 on it continued to operate with national
support as the National Theater. The core musical repertoire was played there and spread
throughout the country; it was identical with that of the German, Austrian, and Czech territories:
in addition to mainly Austrian and German pieces, Italian, French and English works were
represented."”’ Following the common practice, initially translations and revisions were made,
since only few original Hungarian pieces in the national language were available.

The interpretation of the Pesti Magyar Szinhdz/Magyar Nemzeti Szinhaz's extant source material
continues to present challenges to researchers.”” Besides the institutional histories written by
theater historians,”’ it is important to mention published sources"” and works about the
operation of the musical department.""! Moreover, various catalogues (with a different degree of
details) are also available, for instance the register of the pieces played at the Nemzeti
Szinhaz."” For the time being, however, the most detailed picture of the repertoire still can be
acquired from a digitized collection of approximately nine thousand playbills from the period
between 1837 and 1867." On the basis of a new critical appraisal of this playbill material, the
present study examines the program structure of the thirty years mentioned above, from the
establishment of the institution to the coronation of Franz Joseph | and Elisabeth, focusing on the
occasions and the repertoire of the festive performances that served as political representation.

Festive Performances in the Pesti Magyar
Szinhaz/Magyar Nemzeti Szinhaz

Regarding the practice of the theater, music and spoken theater performances were held almost
every day of the year."" According to the newly appraised material, an observation of the
additional inscriptions of the playbills seems to be an obvious criterion for defining the
celebrations, since the repertoire was often the same for them. The theater’'s management
ordered the use of solemn decorative lighting and also mentioned it on the playbills regarding the



festive occasions: “full solemn floodlight of the auditorium.”

In the case of the festive presentations, four main interdependent categories can be set up: (1)
charity events, (2) guest performers, (3) performances in promotion of national culture, and (4)
anniversaries as well as occasions of royal representation. For the charity performances, whose
repertoire was mixed, the list of the supported institutions and individuals is extensive (e.g.
orphanages, hospitals, etc.). A good example is the series of charity concerts organized on behalf
of the Nemzeti Zenede (National Conservatory),"” which took place nine times in ten years."® On
the occasion of the first gala performance given for the benefit of the conservatory, Franz Liszt
gave a concert on January 11, 1840."" Every member of the Pest-budai Hangaszegylet (Pest-
Buda Society of Musicians) and also the staff of the theater participated for free that night."
Regarding the names of the guest performers appearing on the stage of the National Theater,
Franz Liszt was a recurring artist, but other virtuosos and musicians, such as Ole Bull (1839),
Julius Egghard (1852), Julius Schulhoff (1852), Hans von Bulow (1853), and Anton Rubinstein
(1858), also performed and gained overall success. These events, however, require further
research.

Among the performances in promotion of national culture we can include the celebration of the
anniversaries of the “national geniuses,”""” which were of great significance nationwide. Of
outstanding importance was the commemoration of the death of Count Istvan Széchenyi
(1791-1860), who played a key role in the modernization of Hungary and also supported the
cause of the National Theater,”” or the anniversaries of Ferenc Kazinczy (1759-1831)"" and
Karoly Kisfaludy.”” They were leading figures of the Hungarian language renewal, which was
connected to the development of Hungarian theatricals.

Regarding the occasions of political representation, the almost one hundred performances
ordered in honor of the members of the Habsburg family stand out even just due to their great
number (see Table 1 and Appendix). The first major celebration organized in the theater for a
member of the Habsburg family was the birthday of Archduke Joseph (1776-1847), Palatine of
Hungary.”” It was due to him that the Pest Hungarian Theater was first illuminated with gas
lamps on March 9, 1838. The festive lighting had since become an almost permanent
accompaniment to the extraordinary events of the National Theater. At the performances given
in honor of the Palatine, a wide range of the National Theater’s repertoire was played.”* The
operas performed included Vincezo Bellini’s Norma and Beatrice di Tenda, Karoly Thern's™ Gizul,
and Etienne Méhul's Joseph. Ferenc Erkel’s music to a népszinmi (song-play)”® entitled Két
pisztoly (Two pistols)®” was performed on two occasions in 1844 to celebrate Archduke Joseph’s
anniversary and name day.



. Number of

Name Period A
Palatine Joseph 1838-44 15
Ferdinand | & V 1838-44 13
Maria Anna of Savoy 1838-39, 184144 6
Duchess Maria Dorothea
of Wiirttemberg 184041, 1844 2
Franz Joseph | 1849-67 50
Archduke Albrecht 1851 2[7?]
Elisabeth 1854, 1857, 1863—-67 | 12
Rudolf, Crown Prince of
Austria 1858 !

Table 1: Festive occasions in honor of the Habsburg family according to the playbills
of the National Theater (1838-67)""

[2] The performances given in honor of Ferdinand | (1793-1875) followed a similar practice. The
operas performed included Bellini’'s Norma, Donizetti’'s L’elisir d’amore, and Weber's Der
Freischidtz; in addition, Mendelssohn’s oratorio Paulus was heard. We can also find an original
Hungarian piece: the premiere of Ede Szigligeti’'s”” play Micban csalddja (Micban’s family) took
place on the emperor’'s name day. In honor of his wife, Maria Anna of Savoy (1803-84), Ferdinand
Hérold’'s Zampa was given, and on the name day of Duchess Maria Dorothea of Wirttemberg
(1797-1855), the third wife of Palatine Joseph, Eduard Schenk’s Belisar was on stage.

Archduke Albrecht (1817-95), who fulfilled the position of the palatine as governor-general from
1851 on, and his wife Hildegard (1825-64) were frequent visitors of the National Theater,
preferring the opera performances.” It is also worth mentioning the persistent polemics between
German- and Hungarian-language press: even though there were overlaps between the German
and the Hungarian theaters’ staff, insults regarding professionalism were commonplace from
both sides.”" An article in the periodical Hélgyfutdr serves as a picturesque example. Donizetti's
opera Lucia di Lammermoor was a frequently played piece with a successful cast, with Kornélia
Hollésy, Ferenc Stéger, and Giovanni Reina in the main roles. About a performance of the work on
January 12, 1850, one can read a report from an anonymous visitor from abroad:
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Lucia di Lammermoor had been given recently in the German theater and | left with discontent. Yesterday, the
same [opera] was played in the Hungarian theater, and | stepped for the first time into this edifice of art thinking
that if this beautiful musical drama was already weak in the German theater, then how it will be ruined by the
Hungarians, who are only capable of fighting. Unfortunately, we foreigners have not been well informed so far
about the state of Hungarian art. | should be a poet if | wanted to paint my pleasant surprise with sufficient
colors; but as | am not, | only want to simply and briefly apologize for my bias in public, and at the same time |
shall share my modest opinion about this performance. | heard Lucia from Malibran, and later from Persiani, who
was only slightly inferior to Malibran; | boldly put Kornélia Holldsi next to Persiani, and | am not exaggerating
when | say that, in the mad scene, | liked her song better. Steger will be a huge tenor, and even now he displayed
a strength that amazed me; | heard the finale of Act One and the dying scene sung in a more touching manner
only from Moriani, but Steger victoriously beat all the other Edgars—and | heard at least ten of them. Reina’s
enormous voice will remain for a long time. The sextet at the end of the second act, the choirs in general, and the
instrumental music were so precise, so satisfying that they filled me with admiration. | considered | owed this
statement to give satisfaction for my one-sided distrust.””

The orchestra led by Ferenc Erkel (1810-93) and the soloists had a great part in the success. The
opera performances of the theater were highly successful, with a great frequency of full house
productions which, according to scholars, exceeded those of the Pest German Theater both in
quality and in quantity.”” It also has to be mentioned that opera performances caused less
trouble regarding the problem of understanding the language. However, the archduke had an
increasing influence on the institution, which he wanted to operate on the model of the Viennese
court theaters. He was assisted in doing so by a Comité of Hungarian aristocrats, which took care
of financial affairs.”" Particularly after 1849, the Habsburg family had a significant influence on
the institution. It was probably due to this aspect that Franz Joseph | visited the Hungarian
theater several times while he was in Hungary.

The Imperial Visits of Franz Joseph |

Franz Joseph I's voyages in Hungary can be reconstructed in considerable detail. Historians have
already examined the imperial voyages of 1852 and 1857 on the basis of archival sources and
the press,” but the documents have not yet been appraised in terms of musical representation
and the exploration of the imperial voyages from the perspective of music history.”® Both court
trips (Hofreisen)"” required a great amount of preparation. As the National Theater took an
important part during the travels with regard to both the number and the significance of the
events, the festive performances organized at this institution in honor of Franz Joseph and
Elisabeth will be described further in the following.

The censored press reports depicted the events in the most brilliant colors, but the reality was far
more subtle. In 1852, there was still a tense general feeling. Since after the defeat of the
revolution in 1848/49"" some of the extremely popular original Hungarian operas were
banned,”” for instance Ferenc Erkel’s B4tori Méria and Hunyadi L&szI6, the management had to
reckon with limited opportunities regarding the national operas. During the voyage of 1852, the
organizers had to present the list of the works to be performed on the occasion of the Kaiserreise
in 1852."” This time Franz Joseph saw Franz Doppler's'*" Hungarian opera llka és a huszartoborzé
(Ilka and the recruiting of the Hussars) on June 6, then, on July 12, by “full solemn floodlight of
the auditorium,” he listened to Gyérgy Csészar's*” opera A kunok (The Cumanians). In addition to
the regular performances of the imperial anthem, that is, Gott erhalte, these two works
dominated the repertoire of festive performances organized in honor of Franz Joseph."”A kunok



was performed during the celebration organized in honor of the emperor almost every year from
1851 on, to be precise, nine times in twenty years."” Even after the marriage of Franz Joseph and
Elisabeth in 1854, A kunok was performed after Gott erhalte. It is unknown whether the reason
for this was the popularity of the opera (it was played more than a hundred times), its
embeddedness in the tradition of Italian opera, or its emotional plot. The pseudo-historical opera
has a national theme connected to the topic of court and politics in Hungary of the thirteenth
century. As in Ferenc Erkel’s popular historical opera (also set in the thirteenth century), the
banned Bank ban, the protagonist is not the king. Erkel’s work, however, was quite problematic,
since the assassination of the scheming Queen Gertrud is at the heart of the plot."”' A kunok has
a less problematic libretto: the main thread can be interpreted on the surface as a complicated
love story between two nations. Probably this could be one reason it was kept in the repertoire.

[3] We do not have any record of a high number of newly composed songs or works connected
with these visits, but a few compositions exist. One of the leading figures of the Hungarian
national opera, Ferenc Erkel, composed a choral work (perhaps with orchestra) entitled Ferenc
J6zsef csdszért lidvézI6 Enek (Salutatory song for Franz Joseph) especially for the visit of 1852 on
Johann Ludwig Deinhardstein’s German text. The premiere was on September 25, 1852, in the
National Theater.” The autograph of the salutatory song is lost and remained unpublished, but
one can find articles about its premiere. The Pesti Naplé provided a positive review with a
detailed description of the scenery:

Last Saturday evening, prior to the opera Lucia di Lammermoor, in the fully and brightly illuminated National
Theater, a greeting song was given by the entire theatrical establishment and the disciples of the musical
conservatory staged in a superb tableau in honor of our gloriously reigning Emperor and King, His Imperial and
Royal Apostolic Majesty, Francis Joseph |, providing an extraordinary and magnificent festive delight at the
National Theater. ... In the background, on a taller stand, a bust of His Imperial and Royal Apostolic Majesty was
installed; on the platforms to its right and left, the representatives of all classes and groups of the Hungarian
nation, lords, noblemen and noble ladies, citizens, peasants, artists, craftsmen, men, women, and children, all in
national clothing according to the different regions of the country, surrounded the statue, paying their respects.
In the front stood singers of both sexes, similarly dressed up in national clothing. From afar, the peal of bells and
the salute of cannon-shots were heard; music was sounding and the national anthem (Hymnusz) was beginning.
Its sublime idea had a truly inspirational effect on the enthusiastic audience, who loudly cried “Long live our
Francis Joseph!” every time the opening line of the national anthem occurred. The author of the lofty anthem,
conveying the nation’s piety, was honored by being called out."”

The next Kaiserreise was in 1857, when Franz Joseph arrived with his wife Elisabeth and their
children. It was the first time that all members of the royal family visited Hungary."” The first two
acts of Doppler’s llka és a huszartoborzé (llka and the recruiting of the Hussars), which occurred
frequently on the theater’s program, were also seen by Empress Elisabeth during the 1857
Kaiserreise in the company of Archduke Albrecht and his wife Hildegard. The performance took
place on May 12 to great success according to the press. The Habsburg family followed the piece,
which was received by the audience both inside and outside the theater with an ovation, “with a
lively interest and pleasure.”™*” On the occasion of the 1857 visit, not only was the opera llka
given at the National Theater but a new opera as well. The joint work of Ferenc Erkel, Franz
Doppler (1821-83), and Karl Doppler (1825-1900), the homage opera entitled Erzsébet, was
specifically commissioned and presented at the National Theater for the occasion of the imperial
couple’s visit to Hungary.

The Viennese press reported for the first time about the new opera. On February 17, 1857,
Blatter fir Musik, Theater und Kunst wrote about the plans of the work commissioned by Count



Gedeon Réday (1841-83),”” with a plot devoted to the life of Saint Elizabeth of Hungary set in
the thirteenth century. Following the article in Blatter fir Musik, Theater und Kunst, the press in
Pest-Buda continuously reported about the genesis of the opera, including news about the
rehearsals, preparations, the cast, and the first performance.”" While staging the work, the
theater had to meet strict requirements: the names of performers, the style of costumes, and
even the dance choreography were predetermined.”” Count Méric Alméasy (1808-81), a member
of the already mentioned economic Comité of the National Theater, played an important role in
the preparations. He was also responsible for handling the cost of fourteen thousand pengé forint
for the refurbishment of the imperial box,”” which was also reported by the press. During the
renovation in honor of the visit, new scenery painting and dressing rooms were set up and a
separate entrance was made for the imperial box.

The premiere of Erzsébet thus took place under magnificent conditions on May 6, 1857.
Confirming the former presumption,” it was a private performance, or at least on that day the
theater did not list any revenues, according to the cash registers.”” Three composers worked on
the opera in three acts. Franz Doppler composed the overture and wrote the first act and the
sword-dance of the third act; Ferenc Erkel composed the second act, the instrumentation of
which partially originates from Franz Doppler; and Karl Doppler wrote the third act.”" After its
premiere, the opera Erzsébet gained opposite reactions from the press. Its festivity was
emphasized, and the second act written by Erkel and the singer of the title character Kornélia
Hollésy were fully acknowledged,”” although the lack of musical unity was often criticized.””

The Hungarian music publicist and composer Kornél Abranyi (1822-1903) had a devastating
opinion about the afterlife of this occasional work: “This opera did not leave any traces in the
operatic literature of the century. It was of a purely occasional character. ... The audience
welcomed it with the appropriate national piety. The ruling couple listened attentively to it and
presented the composers with valuable souvenirs. ... It was no equal to the Elisabeth album.”"”
An examination of the playbill material, however, reveals that the opera Erzsébet did not bring
such bad results after all. It is certain that Erzsébet was one of the most frequently performed
pieces of the obligatory performances organized in honor of the royal couple. Until 1879, a total
of sixteen performances took place, including two revivals: the first one in 1865, which was
premiered on the eve of Franz Joseph’s birthday, and the 1879 version, first performed on the
occasion of the twenty-fifth anniversary of the imperial and royal couple’s marriage.

Figure 1: Playbill of the National Theater, August, 18, 1865, the Orszagos Széchényi Konyvtar,
Szinhaztorténeti Tar (National Széchényi Library, Theater History Collection), [without Fond
number]

Elisabeth’s Memories

[4] Apart from the opera, another important work which was also mentioned by Abranyi was born
outside of the walls of the National Theater as the result of the visit. On May 6, 1857, the day of
the premiere of Erzsébet, a delegation of Hungarian aristocrats in charge of fine arts went to the
emperor for a private audience at 3 p.m. It was probably at that point that a piano album entitled
Erzsébet-emlény (Elisabeth memories) was handed over to the ruling couple.”®”



Figure 2: Title page of the Erzsébet-emlény, the Orszagos Széchényi Konyvtar,

Zenemtar (National Széchényi Library, Music Collection), Mus pr 13560
The album of 1857 was released under the auspices of the Rdzsavélgyi Publishing House'* and
probably followed the model of the Elisabeth-Fest-Album released by Haslinger to commemorate
the imperial wedding in 1854.”” The aforementioned Kornél Abrényi referred to it as “a precious
relic” in his study A magyar zene a 19-ik szazadban (Hungarian music in the nineteenth
century).”” Abrényi himself was a supporter and even an author of the piano album, which casts
his negative assessment of the opera Erzsébet in a new light. Compared to the opera, he
considered the impact of the piano album to be much more significant.
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Elisabeth Fest-Album (1854) Erzsébet-emlény (1857)

Alexander Dreyschock: Spinnerlied Kornél Abranyi: Magyarorszag hataranal
(At the border of Hungary)

Adolf von Henselt: Abendgedanken Ede Bartay: Unnepld induld (Festive
march)

Wilhelm Kuhe: ldylle Michael Brand (hung. Mihaly Mosonyi):
Fusztai élet (Life of the Puszta)

Theodor Kullak: Nocturne Karl Doppler: Magyar Idylla (Hungarian
idyll)

Franz Liszt: Berceuse Franz Doppler. Pasztor hangok (Herder
sounds)

Julius Schulhoff: Gebet Jozsef Huber: Magyar hangok (Hungarian
sounds)

Charles Voss: Ein Rosenblatt Karoly Huber: Magyar czigany dal

(Hungarian gypsy song)

Rudolf Willmers: Melodisches Scherzo | Jozsef Merkl: Magyar Impromptu
(Hungarian impromptu)

Janos Petd: Szerenada (Serenade)

M. Schmid: Capriccietio (Capriccietto)
Imre Székely: Honi ddvézlet (Greetings
from Hungary)

Karoly Thern: Csajka dal (Schifferlied)

Table 2: Contents of the Elisabeth albums

Similarly to the Elisabeth-Fest-Album, which contained character pieces composed by eight piano
virtuosos of the period (Alexander Dreyschock, Adolph von Henselt, Wilhelm Kuhe, Theodor
Kullak, Franz Liszt, Julius Schulhoff, Charles Voss, and Rudolf Willmers), the authors of the
Erzsébet-emlény included acknowledged figures of contemporary Hungarian musical life. The
composers sought to emphasize the Hungarian characteristics in their work (or rather
characteristics that were perceived as such) and tried to combine them with more universal and
sometimes virtuoso musical idioms. The character pieces of the album highlight their Hungarian
connection already in their titles: examples include Magyarorszag hataranal (At the border of
Hungary) by Abranyi, Pusztai élet (Life of the Puszta) by Michael Brand (later Mihaly Mosonyi),
or Honi tidvozlet (Greetings from Hungary) by Imre Székely, who gained success as a piano
virtuoso throughout Europe.'*’

[64]

An important aspect in the reception of both the opera and the piano album is the fact that the
figure of Empress Elisabeth was identified in the nineteenth century with St. Elizabeth of
Hungary.”® According to the reports of the Budapesti Hirlap, the official Hungarian newspaper of
the visit, the Kaiserreise of 1857 not only gave new impetus to the cult of St. Elisabeth in musical
life but inspired a number of novels and picture albums dealing with the life of the saint.””
Abranyi’s recollections also allude to this aspect by comparing two works of Franz Liszt. During
the 1867 Hungarian coronation ceremonies, he reported that Liszt wrote his Ungarische
Krénungsmesse (Hungarian Coronation Mass) in honor of Franz Joseph. On the other hand, he
referred to the oratorio Die Legende von der heiligen Elisabeth, presented in Vigadd (Redout) in
1865, as the twin composition of the Mass, but from a psychological point of view it was
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expressly performed in honor of the empress and queen Elisabeth.””® If we were to question
Abranyi’s words, we have a list of obituaries that appeared at the death of Elisabeth: the victim of
the 1898 murderous attempt was compared not only to St. Elizabeth of Hungary but also to the
Virgin Mary.

What we mourn in this holy woman is not only the martyr, not just the empress, not just a worthy partner of a
wise king. As if the mother of each and every one of us had been murdered; as if the cold iron that was in her
heart would penetrate the heart of the nation and with her precious blood was the blood spilled from the life of
the Hungarians. In the first hours of horror we get silent to our heart: our patron, our sacred Erzsébet of Hungary,
has died.”™

In his study on the Hungarian cult of Elisabeth, Andras Ger0 states that “from the middle of the
1860s Elisabeth gradually took over the politically missing psychological role that became vacant
following Archduke Joseph's death.”"”” Thus, while Franz Joseph stood for the unity of the
empire,”" Elisabeth—similarly to Archduke Joseph—symbolized the common future full of hope.
An examination of the repertoire strategies in the sources of the Pesti Magyar Szinhaz/Magyar
Nemzeti Szinhaz evokes a picture of music as a means of national representation and as a
symbol of cohesion. The opera Erzsébet, however, did not have an unequivocal effect on
Hungarian musical life, nor did the Erzsébet-album. According to the latest press research, no
mention of the alboum has yet been found in the press of the period under study. The two pieces
were important rather in their function of creating a Hungarian contribution to music through the
figure of Empress Elisabeth.

Conclusion

The festivities and the repertoire organized at the theater in honor of the Habsburg family can be
interpreted in several ways. As an adequate response to the imperial motto of Franz Joseph
(Viribus unitis), symbolic elements of Hungarian national culture were chosen to celebrate the
royals as being part of the Habsburg Empire. However, a significant part of the Hungarian-
language historical literature clearly draws a negative image of the 1850s, which directly followed
the Revolution of 1848-49. Both reflections from the 1850s and the studies analyzing the period
refer to it as the period of oppression, thus strengthening the sense of centuries-old neglect. The
monograph of Balint Varga confirms this view: in the decades in which the independence of
Hungary was under threat, the self-image of the Hungarians as a “monumental nation”"” was
severely damaged, thus reinforcing the re-enactment of the opposition between Hungarians and
“the others,” a contradiction which was a consequence of the process of national movements.””’

The concept of Kulturnation also strongly defined the image the Hungarians of the mid-
nineteenth century had of themselves, which also had a significant impact on the repertoire
performed on festive occasions. Although the successful Hungarian-language musical theater
repertoire was not broad, it was able to inspire the desire to create national works later on. The
linguistic and cultural set of tools was expanded and conferred a national character under the
influence of Herder; a framework of cultural institutions was established, thus strengthening the
national culture. Catching up, achieving acceptance, and advocating the nation’s own interests
were the goals in an era when the aspirations for independence could not be achieved
politically.” The same goals, however, could be achieved on a different level: by re-enactment
through a culture of a reconstructed image of the glorious past, by the sacralization of the



canonized heroes.”” Thus, the desire to expand the Hungarian national culture internationally is

also manifested through the repertoire of the Pest National Theater’s festive occasions.

Appendix

The following table shows the works performed on festive occasions in honor of the Habsburg-
family in the National Theater, based on the playbills of the institution.”®

Dite (DOVMNY Authar Title Genre Dedication of the Oocasion
YYYY) Perlormance
OH0an 8358 WVincenzo Belini Norma opara Archduke Joseph birhday
1004/ B30 Jean dEpagny: Devhirious play Ferdinand | of Ausiria Birlbday
Hanri Dugin

30e1 838 Vincenzo Belini Mg opera Ferdinand | of Ausiria name day
260071 838 Fardinand Hésold Zampa opara Maria Anna of Savoy name day
[iiive ik Vincenzo Balini Bpatice di Tenda Dpery Archdubke Joseph birthday
184031833 Willlam Shakespeare King Lear play Archduke Josesh name day
TR0 B3 Gaatano Donzeti L'alisir d'amane Dpara Fardinand | of Ausiria birthday
31505/ 835! Lajos Lukdes (afler ARsini) Az alesiff rdzsdh® [Roses of Aleadl]  play Ferdinand | of Ausiria name day
Q3031 840 Kar Topler Etmaldzés |lgnoration]” play Archduke Josegh bithday
THTR 840 Théodore-Fardnand Higraed IV 1 Faemilie plity Archduke Joseph ram diy

Villeneuwe, Emie-Louis
Vanderburch; Jean-Bapliste

Dasiorgas
L. Dobler Hlustonisl performance llussanist dam Idem
parformance
2000401 840 Emst Raupach [he Kénigsfochiar als el Betfierwaih  play Ferdinand | of Austria birthday

odar (e Sofude das Lebans

| The emperors birhdays and name days wene regulaty celebrated, bul several imeas the festive performances wers held one day earfier Tor unknown reasons.
Supposedy, the institution adapted 1o the other celebrations of Pest-Buda.

# Pramigra,

A This piece is a rmvised version of a theater play by Karl Tapfer, | could not dentify its onginal e, Topfer's plays wene frequendly played in the Pesti Magyar
SrinhdzMagyar Nemeeli Szinhde, thare is a lis? in the oder of its premiers on he inslilulion's stage: Amerdks [The American] (Transl Addm Lang, prem.
1WDSEIT); Vil dhvatia [The bast tona) (ranal, Farenc Komksay, prem. 21/091 B37); Kirdly parancs [ The king's onder] (ransl. Ad&m Lang, prem, 0301/1838);
Lednykenss szabdly szennl, vagy: ha parancsals [Proposal according o the rules, or: if you please?] (transl. Lajos Fancsy, prem. 1502/1838; 2nd varsion:
191 2MB70); Faiust egysreniseg [Aural simplicity] (fransl. Igniac Nagy, 08051 838); Hagysriok ahvesni! [Let me read]] (adapled for Hungasian stage and fransl.
lgnac Magy. 06D1833); Ar afdrniddevdl [Der Emplahlingsbriel] (ransl. van Janos Kes, pren. 13091833); Magyar hdlgy [Hungarnian Lady] (adapled for
Hunparian stage and transl. Ferenc Komibsay, prem. 14101 B38); Vilsyg fdousa [The best tona] (Irensl. Somolkl [Ferenc Komldssy], prem. 1402/1648).
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Date (DDA Author
YY)
14051840 Friedrich Halm
3051840 Eda Szigligati
E02H B Eduard von Schenk
(E0a B Wilheim Lamben
1803 B4 Ede Szigliget
18041841 Jazsaf Gal
J0ms1eH Faln: Mandalssohn-Bartholdy
2807 B Johanna Framul won
Weilenthurn
02 B2 -
2210216427
08031642 Karaly Tharn
1803 Ba2 Arthur-Martin Dinaux;
Prosper Goubaux; Ermest
Legouwve
18041842 Fahician-Jaan-Pigmra
Mallafilia; Auber d'Artigues
J00aM1ea2 Eda Szigligati
2AMOTHBA2 Agustin Moreto y Cavana
(aaneda Carl Theador Kémer
4 Pramiare.
° Pramiare.
° Pramiare.
" Closed.
Date (DD/MMA Author
VYY)
18031 B43 Efierine-Micolas Méahul
19/04 643 Karl Tépler
A00EM B3 Koy Kistaludy
Alexandre Dumas
Mihaly Vardsmarty;
Feranz Erkal
Mihdly Vordsmarty;
Banjamin Egrassy
2RMO7HEA3 Charles Malesyille—Duvayrier
Alfrad Piati
Alfrad Piatti
(9Man gad Feranc Erkal
18031 Ba4 Feranc Erkal
297051844 Carl Maria von Wabar
2E0TNRAL Eugine Scribe
24081 Ba4 Adal EIIBﬂI:H:gEIn
: Pramiare,
Pramiare.
" Pramiore.

" Pramisre.

Title

e
Michan cealadfa” [Michan's family]
Baslvgar

King Richard in the Hofy Land, or the
Fiag of Englan

Atizsa [Fose]

Pazar ihsvanyek” [Prodigs! misers]
Paulud

he Framde

Gl
Lousa de Lignaroles

Loz anfams hlancs

Mictdn cralida [Michan's family]
Danvia Diana

Znmy

Tite
Jogapht
Das Kdnigs Balahl

Jdnos kuisesa [Jahn's Hask]

L& man oa \a veive

Sztzaf

Srvzal”

Michel Payrin

ValMozaiok 8 Beatrice of Tends
mathasmal ikt |Veratiors on the
madives ol Baatrice di Tanda)
Valoratok magyar ndpmeddidia
|Variations on Hungarian folk

melodies|
ket pisioly'! [Twn pistals]

Kt piszioly [Two pishols]
Dar Fraschite
L varre d'aau

Magysar ouvarfura [Hungaran
Dwerture]

Feay

oratario

Ganre

apesa
play
plixy
ey
chair
chair
play

=0in callo )

s0in callo [7]

népszinmi
népazinmi
apena

plisy

avarture

Dedication of the
Parformance

Aschduke Jaseph
Ferdinand | of Ausira
Dschess Maria Dorathea
of Wilrttemberg
frchduke Jasaph
Aschduke Joseph
Ferdinand 1 of Austna
Ferdinand | of Austra
Mesia Anna of Savoy

Archduchess Harmine o
Ausiria

Archduke Josaph
#rchduke Josaph

Fardinand | of Austra

Ferdinand | of Austra
Masia Anna of Sevoy
Archduke Josaph

Dedication of the
Parlormance

Archduke Jasaph
Fardinand | of Austria

Fardinand | of Austria

Maria Anna of Sawy

Archduke Josaph
Archeuke Josaph
Farginand | of Ausina
Maria Anna of Siavoy
Archduke Josaph;

Duchess Maria Dorotnea
ol Wilrtermbang

Occasion

retum

nama day
narme day
birthclay

narme day
birthday

nama day
narms day

day of mourming
birthday

nams day

birthaay

nams day
niame day
birthetay

narne digy
barthday

narme diy

naanme day

birthday

name day
namea day
nama day

gilver wedding
BANIVETSERY
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Date (DOVMMY Author Title Ganre Dedlcation of the Occaslon

¥YYY) Performance
Edie Szigligefi; Srokill kinloma [Tha escaped soldier]  népszinmi
Jazsaf Szerdabaly

TG B4 Edouand-Joseph-Ennemongd | Le jeung mar play Maria Anna of Savoy hirthday
Mazéres

Guesi pedormance of the Music Society of Baran Hellenbach;

Ber 7] Khaning! vaozarok [Carinet s0h0 clarinet
wariations]
Busmamer {7] Famtdzig sz Orddg Robevt opersbdl  solo callo
[Fantasia from opara Fober e
diable]
Jakabl [7] [hvarfimende fagottra & Zamps =0l bassoon
oparabdl [Divertimanto for bassaon
frorm opera Zampa)
Heann Vieuxtamps Viaiin Concerio in E Major, Rondo =i waolim [7)
134011847 Rinkyars Meinsdoy Shasid Hehoae lor searedal - Archduke Joseph day ol mourning
13He48"? - - - Archduke Joseph day ol maurming
17081848 Johann Ludwig Hans Sachs play Franz Josaph | birthday
Dainhardstain
1RA0EN 849 Wincenzo Belini La samnambuia apera Franz Jaseph | hirt by
0104 849 Vincenzo Balini | puritani apeta Franz Jasaph | rsre day
18041850 Estvin Balog Mihyds aviak [Student Matthias] napszinma Franz Josaph | hirthday
03101 850 Golt arfaits anthem Franz Jogaph | e day
Théoghile Gautiar; Bemard Aegardsz mais ne fouchez pas play
Lopaz
18:EM1851 Carl Maria von Weber Praciosa incidental Franz Josaph | birthday
MEiC
¥ Tha parformanca of the piece was planned coiginally, but tha thaatar was closed
¥ Ciosad,
" Guest performenca with unknown detalls.
Date {DOMRS Author Title Genre Dedication of the Diccagion
¥¥YY) Parformance
Eugéne Labiche; Marc- Laa Filler bricers gparcie play idern icherm
Antoine-Amadis WMichal
ORDEMBE2"™  Gydrgy Cedszar A kunok [The Curnanians] opara Franz Jasesh | Arival b Pes
OT/D&M 852 Franz Dopplar Ika &5 a huszaroborzd [lka and the  opara Franz Joseph | st
recruitingg of the Hussars]
O507MA52 Firang Erpd Bifo Mdriz opry Franz Joseph | sk
1B/D8M1 852 Gyargy Ceészar A kunok [The Curnanians] OpsEre Franz Josegh | birthdey
260811852 Johann Liidwig Fanans Messl cEdardd favaizis dmek  choi Franz Jasaph | il
Desnhardsbain; Farenc Erkal |Graa1]ngam:-ng for Emperor Franz
Joseph]’
Gaedamo Donmeti Lucia of Lammerrmoor opara idem idam
04101852 Vincanzo Ballini Norma opara Franz Joseph | nama day
200021 85T Golf arfuiie amham Franz Joseph | Tailesd mmurder
attampt
Johann Ludwig Famanc Mresd cafsraT fovizid amak  cholr
Diesnhardstain; Farenc Erkal  [Graeting song for Emperor Franz
Joseph]
Ede Szigligeti; Ll népszinmd
Jizsel Szerdanelyl
170aM 5 Golf arhaite antham Franz Joseph | TECOVENT
Gaedano Donizeti Lueis of Lammermoor opara iderm Idam
16081853 Golf arhaiia aniham Franz Joseph | bbby
Gaedano Danizeti Don Pasquale opara iderm idam
24041 B54 Golt arhaite anthem Franz Joseph |; Elisateth  weadding
Gydrgy Ceanzar A kunok [The Curnaniana) opars ilesm iderm
B0 854 Golf arhaite antham Franz Joseph | birthdey
Gydirgy Codnzir A kuiek [The Curnanians] apara idern idern

"% Difeereed Testive occasion.
15 This was not menlioned an the playbill, however, it was the choir's premiene. See Dezst Legdnj, Erkel Ferene mved ds kocaball idadnedik [The Warks of
Ferenc Efel and their history] (Budapest Zenamikiadd, 1975), 62,
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Date (DOMM
¥YYY)

18008/ 854
04100 BE4
17108/ B55

4101 BES

17108 B56

021001 BEG
0E/08M1B57

12861 BT
inoon)

Author

Oylegy Cabszar

Gydegy Tz
Gydrgy Csaszar

Gydrgy Caaszar
Franz Dopgler

Franz Dopplar

Giusappa Ve

Feranc Erkal. Franz Dmple-r:
Harl Dipphr

Farend Erkal

Karoly Tham

Karaly Hubisr
Karoly Therm

Giugapps Verd

Title

A kunok [The Cumarians]
Goft erhalfa

A kuniok [The Cumarians]
A fwnok [The Cumanians]

Gorf eshalfe

A kwnak [The Cumanians]

e g5 & husrdriobavad [lka and the
reczruiting of the Hussars]

Golt ashale

ks 85 a huszaroborzd [Ilka and the:
recruiting of the Hussars|

I trovatare'”

Erzsdbal

Humyadi L2, everture

Hipzel beleg [Tha Imaginary
Invalid], Junknown aria from the
opara|

Pt evikik [Sauvenir frarm Pass]

Tiany astroma [The Siege of
Tihany], charus

I travartare, *5i, la slanchazza
mopprime, o figho,” duet fram act 4

Genre

opara
antham

opera
coara

antham

opara
operi

antham
opara

opan
opara

Gviriurg

chasibar wark

(2 f, wn)
chons

Dedication of the
Parformance

dam
Franz Josagph |
wem

Franz Josagph |

Franz Josaph |
dem
Franz Joseph |

Franz Josegh |
wdam

Franz Josaph |

Franz Joseph I; Elicabath;

Archduke Albrecht
Princess Hidegard of
Bavaria

Eligabeth;

Archouloe Albrecht;
Princess Hildegard of
Bavaria

Oocasion

idem
hirthday
idesm
name day

birihday

idem
name day

birthday
idem

namia day

Franz Jaseph's
and Elisabeth's

wisit in Hungary

Franz Josaph's
and Elisabrih's
wisi in Hungary

- Program change: Verdi's opara was peronrmaed instead ol Wa és @ huszdriobares [llka and the recruiting of the Hussars] by Franz Dopplar,

Date: (DO
¥YYY)

12061867
(night}
17081857

04710 857
17/08/1 858

227081858

041051 858
1ADB1858

047101855

041071 880
17081861

041001861

1B 862

047101 852

17/0BM1 883

Authar

|

Ermilian Ararnpar;
Fradenco Camgilli
Franz Doppler

Vincenzo Ballini
Gyorgy Cedszar

Gluseppe Verdi

lebvan Baleg
Gyrgy Cedszar

Giuseppe Verdi
Haraly Hubar

Giuseppe Verdi

Fridrich von Flodow
[Franz Doppler

Gyirgy Cefsrar

Johann Baplist Hirschield,
Adol Ellanbogan

Title

|Soio plano performanca)

Valangzal camevdl [Camival in
Vanics]

a s & huszadoborzd [ika and the
raeruiting of the Hussans]

el anvfamiler
Normma
A kungk [The Cumanians]

Gl avfuile
W trovalong
Gl arfuntie

Malyds diak [Student Malthiag]
A kungk [The Cumanians|

Golf arfaiie
W trenarloe
A srawaly bedny [Tha Szekler gd]

N Irovalore

Gl arfuniie

Marths, odar Dar Mokl 2a Richmand
Mra &5 & huszaroborzo [ka and the
racrulling ol the Hussarns)|

Gt arfalis

A kunok [The Cumanians]

Tdndédriak Magyarhonban [Fairy's
hama in Hungary]

Gl avfualie

Genre

&0 plana

danoe

anthem
apera
apera
antham
apera
antheEm
népazinmd
opera
anthem
apera
apera
apera
anthem
apera
apera
anthem

apera
nipszinmi

anthem

Dedication of the
Performance

Elisatalh;

Archduka Albracht;
Princass Hildegard of
Bavaria

Franz Jasaph |

Idemi

Franz Josaph |

Franz Jasaph |
Iidemi

Fudas, Crgwn Prince of
Ausiria

Franz Josaph |

Franz Jasaph |
idem

Franz Josaph |
Franz Jagaph |
Franz Jasaph |
e

Franz Josaph |

Franz Josaph |
iddem
Franz Josaph |

Frara Jasaph |

Dooasion

Franz Joseph's
and Elisabaths
visit in Hungary
birthedny

Idham

nama day

birthediny
idam
hirthcay

nama day
hirthday
idem
nama day
rarme day
biriheay

idam
namsa day

birthday
idam

niarmae day

birthdzay
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Date (DOVBRY Autkor Tithe Genre Dedication of the Occasion

¥YYY) Perfarmance
Saveng Mercadante N gluramenia opera dem idem
041001853 Ede Szigligeli; Cikts ripszinemi Franz Joseph | name diy
Jozsel Srardahelyi
181 1/1883 Frigdrach von Flolow Martha, oder Der Markl 2y Ricfanond . opara Elisabeth mame day
18081864 Golf arhalle antham Franz Josagph | birthday
Charles-Frangois Gounod Faust opara wem idem
047101864 Charles-Frangols Gounod Faust opera Franz Josegph | name day
1811864 Lucwig van Baathoven Fidaba opara Elisabash name day
180851 B8R Golf evhuslle antham Franz Joseph | Birthday
Faranc Erkel; Franz Doppler;  Erzsébed ogera dem idem
Karl Dopgler
04 10V1 886 Jacques Framental Halévy La Juive opera Franz Joseph | name day
1BM1111885 Feranc Erkel, Franz Doppler;  Erzssbad opera Eligabath name day
Karl Dopgler
13121886 Golf evhialle antham Franz Joseph I Elizabath wisil
Faran: Erkel Disrmdnt [Fastwe March] murch lem idem
Wibdz Bisg Egy spdp assrony balege [Patient ol play dem idem
i pratty waman]
Sandor Erkel Caobanc opera dem dem
30011866 Galf avthualle antham Franz Joseph §; Elisabeth Wikl
Faran: Erkel; Franz Doppler;  Erzsdbunt opara em idem
Karl Doppler
17081 856 Gl avfialle antham Franz Joseph | Erirthday
Glecomo Meyeresr L'stolle du nord opera dem idem
04100 BEE Carl Mariz van Websar Dhar Franschlls opara Franz Joseph | name diy
111866 Karoly Szész Fidira play Elisabath name day
=]
Date (DOVMMY Author Title Gonine Dedication of the Cocasion
TYYY) Periormance
NG BET Andras Fay A e pAnZek. mq.-.izermm play Franz Josegh I; Elisabath Goronation
Magyarorszdnban [Old money, of
the Transybvanians in Hungary]
11/06M BE7 Ede Szigligeti; Ferenc Erkel; A Szent Kovona'™ [The Holy Grown|  prologue Franz Jeseph I, Ellsabeth  coronation
Guszlay Bahm
Ede Sagligati; Karoly Hubar  Kemény Simon™ [Siman Kemény| play
1200611 BET Ede Szigligeti; Faranc Erkel; A Szent Kovong [The Holy Grown| prologue Franz Joseph I; Elisabath  coronation
Gusziay Bahm
Eda Szigligat; Karoly Huber  Kemdny Simon [Sman Kemény] play
178084 aE? Giacormno Meyerbeer hnavah ou Le pardon de Plodmnel GpEr Franz Joseph | Erirthday
a1an BET Friedrich von Flolow Martha, oder Der Mark! fu Richmond  opera Franz Josegh | name day
19111867 Richard Wagner Lohangnn apera Elisabath name day
™ Tha antrance was frae,
" Premiare,
* Premiare,
El

Table 3: Performances in honor of the Habsburg-family in the National Theater; to
display the entire table, click on the images above or follow this link.
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Institute for Musicology] and the Orszdgos Széchényi Konyvtar [Széchényi National Library], vol. 1/1-2:
Batori Maria: Opera in Two Acts, ed. Katalin Kim and Miklés Dolinszky (Budapest: Rdzsavolgyi, 2002); vol.
2/1-3: Hunyadi LaszIé: Opera in Four Acts, ed. Katalin Kim (Budapest: Rézsavolgyi, 2006); vol. 3/1-3:
Bank ban: Opera in Three Acts, ed. Miklds Dolinszky (Budapest: R6zsavolgyi, 2006). 1

See the typewritten catalog of Algernon LaszI6 Hajdu, A Nemzeti Szinhdaz mdsorlexikona [Program
lexicon of the National Theater], 5 vols. (Budapest: Orszdgos Széchényi Konyvtar, 1944). Another
catalogue needs to be mentioned: Piroska Berlasz, ed., Iratok a Nemzeti Szinhaz térténetéhez:
Pukanszkyné Kadar Joldn kiadatlan levéltari gyljtésének fondjegyzéke [Documents for the history of the
National Theater: The unpublished register of the archive collection of Jolan Pukanszkyné Kadar]
(Budapest: National Széchényi Library, 1988). 1

The editing of the digitized playbills still continues at the MTA Bolcsészettudomanyi Kutatdkdzpont
Zenetudomanyi Intézet Magyar Zenetorténeti Osztaly [Department for Hungarian Music History of HAS
Research Centre for the Humanities Institute for Musicology]. As a result of this research, a database will
be available in Hungarian language on the official website of the institution. 1

The National Theater and its repertoire also reflect on national, sacral, and other cultural events. At the
end of February, the theater hosted carnival balls. At Easter and Pentecost, the National Theater was
closed. The procedure was similar on August 20, the day of the Hungarian state foundation. If there was
a performance, then it was only for a charity purpose. At Christmas, December 22-25, the theater was
also closed. On the previous days there were also charity performances because of Advent. 1

On the establishment of the institution, see: Lujza Tari and Marta Sz. Farkas, eds., A Nemzeti Zenede
[The National Conservatory] (Budapest: Liszt Ferenc ZenemUvészeti Egyetem Budapesti Tanarképzd
Intézete, 2005). 1

May 31, 1842; November 28, 1850; March 25, 1851; August 15, 1851; December 19, 1851; April 2, 1852;
May 6, 1852; May 30, 1852. In 1852, the professors of the Zenede gave a choir concert inspired by a
sudden idea on the occasion of the Kaiserreise, in honor of Franz Joseph. From that moment on, the
conservatory had a good relationship with the emperor according to the protocols of the institution:
Franz Joseph provided the National Conservatory the volumes of the Beethoven critical edition being
published at the time through his representatives. See Ménika Ivanyi-Papp, “A Nemzeti Zenede élete a
Pest-budai Hangészegyesiileti Enekiskola valasztmanyi (ilései alapjan (1844-1867)" [The life of the
National Conservatory based on the council meetings of the Pest-Buda Music Society’s Singer School
(1844-1867)], in Tari and Sz. Farkas, A Nemzeti Zenede, 105-46. 1

See the headline of the playbill from January 11, 1840: “A’ néz6hely teljes linnepélyes kivilagitadsaval. |
LISZT F. Ur | mivész hazank’ fijanak | Nagy hangversenye, két osztalyban; | Egy Pesten feldllitand6
nemzeti CONSERVATORIUM penzalapja’ megkezdésére” [With the full solemn floodlight of the
auditorium | Mr. F. Liszt | Hungarian-born artist’s | great concert in two parts; | for a National
Conservatory Board to be established in Pest.] 1

The concert program was the following: Part 1: Wolfgang Amadé Mozart: Die Zauberfléte, Overture
(Pestbuda Society of Musicians, Orchestra of the National Theater); a song by Louis Spohr (Mrs.
Gyongyosi), a Duet from Daniel-Francois-Esprit Auber’s La muette de Portici (Mr. Szmolka, Mr. Reder,
members of Pestbuda Society of Musicians), Ludwig van Beethoven: Choral Fantasy op. 80 (Franz Liszt,
Pestbuda Society of Musicians, musicians from the National Theater). Part 2: Carl Maria von Weber:
Oberon, Overture, Gaetano Donizetti: Marino Faliero, Duet (Mr. Augusz, Mr. Eckstein, amateurs), L. v.
Beethoven: Symphony no. 7 (on the playbill: “Andante, Beethoven’ a dur Symphonidjabél” [Andante,
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from Beethoven’s A-major Symphony]. Probably the Allegretto movement was played), C. M. v. Weber:
Konzertsttick op. 79 (Franz Liszt), excerpts from Joseph Haydn'’s Die Jahreszeiten (Pestbuda Society of
Musicians, members of the Choir of the National Theater). 1

About the role of the cult of commemorations, see: Jan Assmann, Cultural Memory and Early Civilization:
Writing, Remembrance, and Political Imagination (Cambridge: Cambridge University Press, 2011), esp.
56-60. About cultural memory and nation building, see Anderson, Imagined Communities, esp. 19-24
and 37-46. 1

Before the establishment of the institution, Count Széchenyi wrote a pamphlet supporting the case of
the National Theater. Istvan Széchenyi, Magyar Jatékszinrdil [About the Hungarian theatrical scene]
(1832, repr., Budapest: Magyar Szinhazi Intézet, 1976). 1

See Jézsef Szinnyei, Magyar irék élete és munkai [Life and works of Hungarian writers], vol. 7 (Budapest:
Hornyanszky Viktor Kényvkiaddhivatala, 1900), 1261-76. 1

Kéroly Kisfaludy (1788-1830) was a poet, playwright, and painter. He was the leading figure of the
literary life in the Hungarian reform era. His plays were regularly played on the stage of the National
Theater, and he was celebrated in the institution almost every year from 1844 on. See Szinnyei, Magyar
irék élete és munkai, vol.6 (Budapest: Hornyanszky Viktor Kényvkiaddhivatala, 1900), 400-16. T

Besides the celebrations of the National Theater, there are also examples before its establishment of the
members of the Habsburg family being celebrated. In 1800, Palatine Joseph and his first wife, Grand
Duchess Alexandra Pavlovna of Russia (1783-1801), visited Hungary. Alexandra Pavlovna organized a
concert for her husband on the occasion of his birthday, where Joseph Haydn himself conducted his
oratorio Die Schépfung (The Creation). In honor of the Palatine, Beethoven visited Buda for the first and
last time and gave a concert in the Court Theater of Buda. Ede Sebestyén, “J6zsef nddor és Pavlovna
Alexandra bevonuldsa és linneplése Pest-Budan 1800-ban. Haydn és Beethoven hangversenye Budan”
[The arrival and celebration of Palatine Joseph and Alexandra Pavlovna in Pest-Buda in 1800. The
concerts of Haydn and Beethoven in Buda], in Tanulményok Budapest maltjabdl 7 (1939): 142-61. 1

See Appendix. T

Karoly Thern (1817-86) was a Hungarian composer, conductor, teacher, and pianist of Austrian origin.
He moved to Pest in 1836, and the following year he attracted the attention of Hungarian literary society
with incidental music to, e.qg., J6zsef Gaal's Peleskei nétarius ([The notary of Peleske], 1838). He was
made assistant conductor of the National Theater in 1841, and in this capacity wrote the operas Gizul
(1841), Tihany ostroma ([The siege of Tihany,] 1845) and A képzelt beteg ([The imaginary invalid,] after
Moliere, 1855). In 1864 he moved to Leipzig. He returned to Pest in 1868 as the conductor of the Pesti
Zenekedvel6k Egylete [Pest Music Lovers’ Orchestra], the Concordia Daldrda and Aurora Dalérda; little is
known regarding the former choirs. After his retirement, he spent his last years in Vienna. See Méria
Eckhardt, “Karoly Thern,” in The New Grove Dictionary of Music and Musicians, vol. 25, ed. Stanley
Sadie, 2nd ed. (London: Macmillan, 2001), 387. 1

The popularity of the nineteenth-century genre népszinmd had begun with the premiere of Ede
Szigligeti's Szokétt katona [The escaped soldier] on November 25, 1843, in the Nemzeti Szinhdz. With
this fundamentally facile genre, the director Ede Bartay had a serious intention: to “improve” the taste
of the commoners. The Grove Music Online’s short article relates the népszinmd{ (song-play) to the
ballad opera. However, as Katalin Kim ascertains, this can be misleading. The Singspiel and the Viennese
folk play, as well as the French melodrama and vaudeville, also have to be mentioned as sources of
inspiration for the genre. See s. n., “Népszinm,” in Grove Music Online, ed. Deane Root, accessed
September 24, 2019; Katalin Szacsvai Kim, “Az Erkel-mdhely: Kézds munka Erkel Ferenc szinpadi
mUveiben (1840-1857)" [Erkel workshop: Collaboration in the stage plays of Ferenc Erkel (1840-1857)]
(PhD diss., Liszt Ferenc Academy of Music, 2012), 89-96. 1

Of the népszinm(is with Ferenc Erkel's music, Két pisztoly (Two pistols) was the most successful play,
with more than 90 performances in the Magyar Nemzeti Szinhaz following its premiere in the nineteenth
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century. The music of the piece, however, is not fully composed by Erkel. See Katalin Szacsvai Kim, “Az
Erkel-mdhely”, 89-140. 1

This table does not count two occasions when the theater was closed. See Appendix. 1

Ede Szigligeti (1814-78) was a Hungarian actor, director, playwright, and theater director. He was a
member of the National Theater since its opening in 1837. The four decades he spent there had a
significant effect on the institution. Szigligeti also played an important role regarding the program
strategy of the National Theater, since he also worked there as a secretary. Moreover, he wrote more
than a hundred plays and was a main figure of the genre népszinmd (song-play). Jend Erédi, “Szigligeti
Ede,” in Magyar Szinmdvészeti Lexikon [Hungarian dictionary of theater art], vol. 4, ed. Aladar Schépflin
(Budapest: Orszagos Szinészegyesllet és Nyugdijintézet, 1931), 243-48. ©

However, further press research on which performances exactly they were present at is required. Since
the audience was largely attracted by opera performances of the theater anyway, one can suppose that
the archduke and Princess Hildegard also preferred the latter. For more, see Wolfgang Binal,
Deutschsprachiges Theater in Budapest (Vienna: Verlag der Osterreichischen Akademie der
Wissenschaften, 1972); and Edit Malyuszné Csdaszar, “A rendi nemzeti szinhaztdl a polgari nemzet
szinhaza felé (1849-1873)"” [From the National Theater of the estates to the National Theater of the
bourgeoisie (1849-1873)], in Kerényi, A Nemzeti Szinhdz 150 éve, 37-40. 1

There are several references to the debates regarding the preferences of German vs. Hungarian theater
and/or music in the period’s press, but deeper research is needed. About the two institutions’ orchestras
and the migration of its members, see Tallidn, “Opernorchester in Ungarn,” 151-216. About the German
theater, see Binal, Deutschsprachiges Theater; Hedvig Belitska-Scholz and Olga Somorjai, Deutsches
Theater in Pest und Ofen 1770-1850, 2 vols. (Budapest: Argumentum, 1995); and Joldn Pukanszkyné
Kadar, A pesti és budai német szinészet térténete 1812-1847 [The History of German theatricals in Pest
and Buda 1812-1847] (Budapest: Budavari Tudomanyos Tarsasag, 1923). 1

“E napokban ‘Lammermoori Lucia’ adaték a német szinhdzban, s én elégiletleniil tAvozam. Tegnap a
magyar szinhdzban ugyanazt adak, s én—eldszor [éptem azon mlicsarnokba, gondolvan, ha mar a
németben is gydnge volt e gyonyord daljaték, hat ugyan mikép fogjak azt semmivé tenni a magyarok,
kik csak verekedni tudnak. Bocsanat, mi kiilféldiek nem legjobban voltunk eddig értesitve a magyar
mUvészet dllasa feldl. Koltének kellene lennem, ha kellemes meglepetésemet kell§ szinekkel akarnam
fosteni; de az nem levén, csak egyszerlien és réviden akarok bocsanatot kérni elfogultsagomért
nyilvdnosan, és elmondom egyszersmind szerény véleményemet ezen eladasrél. En Luciat hallottam
Malibrantdl, s hallottam utébb Persianitdl, ki csak kevéssel allott Malibran alatt; Hollsi Kornéliat batran
Persiani mellé teszem, s6t nem vagyok tllzé, ha mondom, hogy az ériiltségi jelenetben nekem az 6
éneke jobban tetszett. Stéger hatalmas tenorista lesz, s6t mar most is olly erét fejte ki, melly bamulatra
ragadott; az elsd felvonasi findlét és a haldoklasi jelenetet csak Morianitél halldm meghatébban
énekeltetni, de a tobbi Edgarokat—pedig hallottam legaldbb tizet—mind diadalmasan legy6zé Stéger.
Reina roppant hangja még sok simitdsra képes. A hatos dal a masodik felvonas végén, a karok altaldban,
a zene olly pontosak, olly kielégiték valanak, hogy engem csodéalkozésra ragadtak. Ezen nyilatkozattal
tartozni véltem elégtétellil egyoldalt balitéletemért.” Hélgyfutar, no. 11 (January 14, 1850): 48. 1

See Malyuszné Csdaszar, A rendi nemzeti szinhdztdl, 37-40. The claim that Hungarian theater productions
exceeded those of the German theater was a commonplace in Hungarian literature, however, needs
further research. About the relations between the two institutions in light of recent research, see Tallian,
“Opernorchester in Ungarn,” 151-216. 1

See Malyuszné Csaszar, ibid.; Ferenc Kerényi, ed., Magyar Szinhaztérténet 1790-1873 [Hungarian
theater history, 1790-1873] (Budapest: Akadémiai Kiadd, 1990), 373-75. 1

See, e.g., Petra Promintzer, “Die Reisen Kaiser Franz Josephs (1848-1867)" (PhD diss., University of
Vienna, 1967); Orsolya Manhercz, “Az 1857-es csaszari utazas sajtdja” [The press of the emperor’s visit
in 1857], in Fejezetek a tegnap vildgabdl: Tanulmanyok a 19-20. szdzad térténelmébdl [Chapters from
yesterday’s world: Studies on the history of the nineteenth and twentieth century], ed. Jené Gergely
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(Budapest: ELTE, 2009), 56-75; and Orsolya Manhercz, “Ferenc Jézsef 1857-es magyarorszagi utazasa a
Times hasabjain” [The Hungarian journey of Franz Joseph in 1857 according to the columns of the
Times], Magyar Kényvszemle 125, no. 1 (2009): 47-65. 1

For other examples of the visits or the representation of Franz Joseph, see Filip Simetin Segvi¢,
“Zagreb/Agram als zeremonieller Raum 1895: Kaiser Franz Joseph und dynastische Reprasentation,” in
Die Repréasentation der Habsburg-Lothringischen Dynastie in Musik, visuellen Medien und Architektur /
Representing the Habsburg-Lorraine Dynasty in Music, Visual Media and Architecture 1618-1918, ed.
Werner Telesko (Vienna: Bohlau, 2017), 367-89. 1

Orsolya Manhercz, “Magas rangu hivatalos utazasok Magyarorszagon a Bach-korszakban: Ferenc Jézsef
magyarorszagi latogatasai 1849 és 1859 kozott” [High-ranking official journeys in Hungary in the Bach
era: The visits of Franz Joseph between 1849 and 1859] (PhD diss., E6tvds Lorand University Faculty of
Humanities, 2012), 18, 20, 170. 1

About the effect of 1848/49 on the musical life of Europe, see Barbara Boisits, ed., Musik und Revolution:
Die Produktion von Identitdt und Raum durch Musik in Zentraleuropa 1848/49 (Vienna: Hollitzer, 2013).
)

From January 14, 1850, on, the register of the pieces to be performed had to be presented to the
military police office according to the 481st eparchy decree. See Kerényi, Magyar Szinhaztérténet, 373.
N

See Manhercz, “Ferenc Jézsef 1857-es magyarorszagi utazasa,” 80. T

Franz Doppler (1821-83) was a flautist, composer, and conductor born in Lemberg/Lviv/Lwéw. With his
brother Karl Doppler, he settled in Pest, where he was first flautist in the Pesti Varosi Szinhdz/Deutsche
Theater in Pest/German Town Theatre from 1838 on and in the Hungarian National Theater from 1841
on. He moved to Vienna in 1858, where he worked for the Hofoper (Court Opera House) as first flautist
and assistant (later chief) conductor of the ballet. From 1865 on he taught the flute at the
Konservatorium der Gesellschaft der Musikfreunde in Vienna. He was a skillful orchestrator, and his
transcriptions of some of Liszt's Hungarian Rhapsodies became well known. See Zoltan Gardonyi, “Franz
Doppler,” in The New Grove Dictionary of Music and Musicians, vol. 7, ed. Stanley Sadie, 2nd ed.
(London: Macmillan, 2001), 502-3. 1

Kaiser (hung. Csdaszar) Gyorgy (1813-50) is remembered for two of his operas, A kunok ([The
Cumanians], 1848) and Morsinai Erzsébet ([Elisabeth of Morsina], 1850). See s. n., “Csaszar, Gyorgy,” in
Grove Music Online, ed. Deane Root, accessed September 24, 2019. According to the theater almanacs
between 1837 and 1844, he was the concertmaster of the orchestra of the National Theater, taking part
in the parodies and comedies. From 1838 on he also played violin in the orchestra. From 1844 on he
held the title of conductor. From 1848 on he was referred to as Gyorgy Csaszar. 1

See lldiké Nagy, “Himnusz, Sz6zat kontra Gotterhalte. Birodalmi és nemzeti szimbdélumok az Osztrak-
Magyar Monarchia Magyarorszagan” [Hymn, Szdzat versus Gotterhalte: Symbols of the empire and
nation in Austria-Hungary’s Hungary], Aetas 32, no. 4 (2017): 21-62. 1

See Appendix. T

There is extensive Hungarian literature about Erkel's opera; see, e. g., Miklds Dolinszky: “Bank ban,” in
“Szikrat dobott a nemzet szivébe"”: Erkel Ferenc hdrom operdja. Batori Maria, Hunyadi LdszI6, Bank Ban.
Szévegkdnyvek, tanulményok, ed. Agnes Gupcsé (Budapest: MTA Zenetudoméanyi Intézet-Rézsavolgyi,
2011), 297-400; and see the critical edition in Ferenc Erkel Operas: Bank ban; Opera in Three Acts, ed.
Miklds Dolinszky (Budapest: Rdzsavolgyi, 2006). 1

The original poem is unknown; we only know the composition’s Hungarian title. Dezsé Legany, Erkel
Ferenc mlivei és korabeli torténetiik [The works of Ferenc Erkel and their history] (Budapest:
Zenemd(kiadd, 1975), 62. 1

“A mult szombati estve rendkivili, magasztos innepi élvet nyUjtott a nemzeti szinhazban ‘Lammermoori
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Lucia’ czimU operat megel6zéleg, a szinhaznak teljes, fényes kivilagitdsa mellett, egy nagyszertig
rendezett tableauban, a nemzeti szinhdz 6szszes személyzete és a hangaszegyleti zenede névendékei
altal O cs. k. Ap. Felsége, elsé Ferencz J6zsefet, dics6ségesen uralkodd csdszarunkat és kiralyunkat
Udvozlé ének adatott eld. ... Hattérben egy magasabb allvanyon, (3 cs. kir. Ap. Flgének mellszobra volt
feldllitva; jobbra és balra mellette emelvényeken a magyar nép minden osztalyai- s rétegeinek
képvisel6i, féurak, nemesek, nemes holgyek, polgédrok, parasztok, mivészek, mesteremberek, férfiak,
nék, gyermekek, mind nemzeti 6ltdzetben az orszag kiilonbdz6 téjai szerint, a szobor elétt s korl
hédoldlag csoportosulva. El6I alltak, hasonléképen nemzeti 6ltézetben, az énekesek és énekesndk.
Tavolrél harangzlgds, lidvozlet dgyulovésekkel, megzendil a zene s kezdddik a hymnus, melynek
magasztos eszméje val6sagos ihletd hatast gyakorolt az elragadtatott kézénségre, mely harsogé Eljen !
kidltassal vagott bele, valahanyszor a hymnusban az elsé megnyit6 sor: Eljen sokd Ferencz Jézsefiink !
eléfordult. A nemzeti kegyeletet tolmacslé magasztos hymnus szerzdje kihivassal tiszteltetett meg.”
Pesti Napld, no. 766 (September 28, 1852): [2]. 1

About the visit, see Lili Békéssy, “Az 1857-es magyarorszagi csdszarjaras zenei reprezentacidja” [The
musical representation of Franz Joseph’s Hungarian visit in 1857], in Zenetudomanyi dolgozatok
2017-2018, Tallidn Tibor tiszteletére [Studies in musicology 2017-2018, in honor of Tibor Tallian], ed.
Katalin Kim (Budapest: MTA BTK Zenetudomanyi Intézet, 2019), 199-230. 1

Délibab, no. 20 (May 17, 1857): 249; Budapesti Hirlap, no. 109 (May 13, 1857): [2]; Magyar Néplap, no.
39 (May 16, 1857): 312. 1

“Als Festoper zur Zeit der Anwesenheit des allerhdchsten Kaiserpaares, componirt Capellmeister Erkel
und Franz Doppler im Verein eine neue ungarische Nationalper [sic!]. Das Libretto ist der ungarischen
Geschichte entnommen, und spielt am Hofe der berihmten Kénigin Elisabeth, daher auch der Titel
‘Erzsébet’ (Elisabeth) sein wird; wozu unsere beiden tiichtigen Compositeure nicht langer als circa 6
Wochen zur Vollendung Zeit haben, da die Oper im Mai gegeben werden muR. Diese gewils sehr sinnige
Idee riihrt von dem Intendanten Herrn Grafen Raday her.” Blatter fiir Musik, Theater und Kunst, no. 14
(February 17, 1857): 55, accessed November 9, 2019. 1

Hélgyfutar, no. 52 (March 5, 1857): 221; Budapesti Hirlap, no. 54 (March 7, 1857): [2]; Névilag, no. 10
(March 15, 1857): 159; Hélgyfutdr, no. 77 (April 4, 1857): 341; Hélgyfutdr, no. 84 (April 15, 1857): 376;
Budapesti Hirlap, no. 93 (April 24, 1857): [2]; Névilag, no. 17 (May 3, 1857): 271; Politikai Ujdonsagok,
no. 17 (April 29, 1857): 157. 1

Névildg, no. 14 (April 12, 1857): 222. 1

Music Collection of the National Széchényi Library, Analekta 395: A nemzeti szinhaz igazgatésaganak
napld jegyzé kényve [1857] [Protocol of the Directorate of the National Theater], fol. 10v.: §83 (April 24);
fol. 11r.. §88 (May 4); fol. 11v.: §93 (May 16). 1

Szacsvai Kim, “Az Erkel-m(hely,” 155. 1

Theater History Collection of National Széchényi Library, Nemzeti Szinhédz, 571. Financial diary for
season 1857/58. 1

Szacsvai Kim, “Az Erkel-m(hely,” 145-250. 1

Délibab, no. 21 (May 24, 1857): 260: “The most interesting part in this opera is what is the result of
Erkel’s inspiration and in which most emotions and most national character are expressed. Even today,
this part has given us the majority of pleasure, but we are not only willing to own the intrinsic value of
the work, but that it is so much emphasized by Holldsy L.’s beautiful voice.” [“E dalmUben kétségkiviil
legérdekesebb rész az, mely Erkel ihlettségének sziileménye, s melyben legtobb érzelem s legtobb
nemzeties jellem van kifejezve. Ma is e rész adott legtobb élvet, mit azonban nemcsak a szerzemény
belsé jelességének vagyunk hajlandék tulajdonitani, hanem annak, hogy azt Hollésy L-né gyonyori
hangja annyira kiemeli.”] 1

Délibab, no. 20 (May 17, 1857): 247: “It lacks consistency, which cannot be forgotten by the successful
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composition of each part.” [“Hidnyzik benne az 6sszhangzas, mit az egyes részek sikerlilt compositidja
sem bir feledtetni.”] T

“Ez opera azomban maradandd nyomokat nem hagyott hatra a szdzad operairodalmaban. Tisztan
alkalmi jelleggel birt. ... A kdézonség megilleté nemzeti pietdssal fogadta. Az uralkodd par végig hallgatta
figyelmesen s szerz6ket értékes emléktargyakkal tlintette ki. ... Erzsébet dloummal nem volt képes
versenyezni ...” Kornél Abranyi, A magyar zene a 19-ik szézadban (Budapest: Pannonia Nyomda, 1900),
250-51. 1

Délibab, no. 19 (May 10, 1857): 234-235. 1

Music Collection of the National Széchényi Library, Mus pr 13560. 1

Osterreichische Nationalbibliothek, Musiksammlung, SA.87.D.45, accessed May 10, 2017. 1
Abrényi, Magyar zene, 242. 1

Ferenc Bénis, Mihdly Mosonyi, Hungarian Composers 10 (Budapest: Magus, 2002). 1

Janos Kéry, “Székely Imre (1823-1887) életrajza, magyar abrandjai és mdveinek jegyzéke” [Imre
Székely’s biography, his Hungarian fantasies, and list of works] (PhD diss., Liszt Ferenc Academy of
Music, 2015). 1
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